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JIpBiBCHKMIA HaIlIOHATBHUN yHIBEepCUTET iMeH1 IBana dpanka

INPEAUKATHUBHI IPUKMETHHUKH Y CKJIAAI
EKCHPECUBHUX AKTIB SIK TAKTUKHU PEAJII3ALIL
CTPATEI'Il HOM’SAKINEHHSA BUCJIOBJIIOBAHHA

Y cmammi ananisyemocs Qynxyionysanus npeouKamusHux nPUKMemHUKI6 — CK1a008Ux excnpe-
CUBHUX MOBIEHHEBUX AKMIG 6UOAYEHHS, NOXBANU, KOMIIIMEHMY MAa GOSAYHOCI, AK MAKMUK peai-
3ayii cmpamezii nom sIKWeHHs 6UC0681106aHHA. Mamepianom 00CHiOHCeH s CTY2Y8a8 AHNOMOGHUL
JimepamypHuti OUCKYpc, 3 AKO20 MeMOoOOM CYYLIbHOT 6UOIPKU BUOKPEMILEHO NPUKILAOU, Oe KOMNOHEH-
Mamuy eKCnpecusie UCmynams NPUKMemHuKU y GyHKyii npeouxamusa.

Cmpamezis nom aKUeHHs BUCIOGIIOBAHHS PO32IA0AEMbC 8 KOHMEKCMI meopii 88IuIUB0CI
i 8ioHecena 00 cmpameziil He2amugHoI 88IUIUBOCIT NOPSO 3 CIMPAMe2i€r0 NIOBUUEHHSL NOTONCEHHS
adpecama.

Hano eusnauenus cmpamezii mimieayii, 3acodamu 8UPAICEHHs AKOT BUCIYNAIOMb NPEOUKAMUBH]
NPUKMEMHUKU Y CKAa0i KoHcmpykyii Veop+Adj. Memoio cmpamezii' € yHukHeHHs KOHIIKMY, 3HU-
JHCEHMSI PUSUKY 3A20CMPEHHS CIMOCYHKIG, 32N1A0NCEHHS BIOMOBU, NOM AKUEHHS He3200U 3 OYMKOIO
CRIBPO3MOBHUKA, CHPOOA SMIHUMU BJICE BUCTOGLEHY He2AMUGHY OYMKY NP0 a0pecama Yu 1020 64UHKU,
a maxodic NoM AKWEHHS He2amugHO20 8PANICEHHS 8 Pe3yIbmami OMpPUMAaHHA no2anoi Hosunu. Tax-
MUKU 8UOAYeHHs, B0AUHOCHI, KOMNIIMEHMA MA NOXE8ANU CAPAMOBAHI HA HEUMPANI3aYiio MONCIUBUX
VCKAAOHEHb 8 NOOANLUIUX CHOCYHKAX 13 CNIBPO3MOGHUKOM.

Buseneno, wo natiuacmiue oana cmpamezisi peanizyemscs a0pecaHmom Wisaxom UKOPUCTAHHSL
MOBIICHHEBUX AKMIB «KOMNIIMEHMY MA «NOX6AAA», 34 AKUMU CIOYIOMb «BUOAUEHHS» MA «8OSY-
HICMbY.

Cepeo npeQuxkamuuHux NPUKMEMHUKIE, AKI
NOM AKUIeHHS, Y GUNAOKY KOMWIIMEHMA HAMPANISAEMO HA YACMOMHI NPUKMEMHUKU «goody,
«prettyn,«happy“, "lovely “. Iloxeana eupasxcacmucs 3a 00NOMO2010 NPEOUKAMUBHUX NPUKMENMHUKIG
“puritanic“, “plentiful“,” available*, “delicious*, “beautifuly. bacamocknadosi npuxmemnuxu,
AKi He Hanexcamsv 00 GUCOKOUACMOMHUX, NIOGUYIOMb GAPMICIb NOXEAU, CEI0YAMb NPO 0COONUBY
yeazy 3 00Ky MO8Y, Ne8HOI MIpOI0 CIEOprIomMb ammocgepy inmumuocmi. Moenennesi akmu uba-
YeHHs Ma 80AYHOCII BUPAJICEH] BIONOBIOHO NPUKMemHuUKamu sorry ma grateful.

Ha nexcuunomy pieni Ona niocunenus noxeanu nopsio iz npeouxamusHUMY HPUKMEMHUKAMU
BIICUBAIOMBCS THIMEHCUPDIKAMOPU — NPUCTIBHUKU, YACKU, A MAKONC NPUKMEMHUKU Y GUIOMY YU
HatguWoMy CMyneni NopieHAHHA. J{0 CUHMAKCUYHUX 3Ac00i8 NIOCUNeHHA 8IOHOCUMO PUMOPUYHI
3anumManHs, 3a2a1bHi NUMAaHKA i3 3anepeueHHsIM ma NO8Mop CIMPYKMYp i3 NPeOUKAMUSHUMU NPU-

gacuearomvca  Oas  peanisayii  cmpamezii

KMEemHUKAMU.

Knrwuosi cnoea: xomyuikamuena cmpamezisi, KOMYHIKAMUSHA MAKMUKA, CMpPAmMezis Nnomsik-
WIEeHHSL BUCTOGTIOBANHS, NPEOUKAMUBHT NPUKMETNHUKU, eKCPECUGHT MOGIEHHEST aKMU.

MocranoBka mnpodaemu. BuueHHs pizHOMa-
HITHUX KOMYHIKaTHBHHX CTpaTeTiii Ta TaKkTHK, IO
BH3HAUYAIOTh BHOIP MOBHHX 3aCc00iB, 0COOIMBOCTI iX
BUKOPUCTAHHS JJIS I IBUIIICHHS €()eKTUBHOI KOMYHi-
Kalii B pi3HUX CUTYalisIX CHUIKYBaHHS 3aJIHIIA€THCS
aKkTyaJlbHUM B Iporeci miobamizanii cBity. Crpare-
Tisi TOM’SIKIIEHHS BUCIJIOBIIIOBAHHS PEai3y€eThCsl 3a
JTOTIOMOTOIO Pi3HOPIBHEBUX MOBHHUX 3ac00iB, OHAK
Y BHUIIAJKy CTPATETi, sIKi BUPAXKAIOTHCS 33 JOMOMO-
TOI0 TO3UTHBHO-OLIIHHUX MOBJICHHEBUX aKTiB Iepe-
BA)KAIOTh MPEIUKATHBHI NPUKMETHUKHU SIK CKJIaJI0Bi
EKCIIPECHBHUX MOBJICHHEBHX aKTiB.

AHaJi3 0OCHOBHUX JOCTIIKeHDb i myOmikamiii i3
3a3Ha4yeHoi mpoosemu. MoBo3HaBda OiOmiorpadis
SK IIOAO EKCIPECHBHUX MOBICHHEBHUX aKTiB Tak
1 KOMyHIKaTHBHHX CTPATErii 1 TAKTHK € JIOBOJIi pO3-
raixyxeHoro (k. Cepnp, JI. Banepseken, I1. bpays,
k. T'omvmc, H. Hopik, €. Bomsd, 1. Kisenko, H. Tpo-
(himoBa).

Cam TepMiH “‘cTpareris’, 3amo3MUCHHH i3
BIICbKOBOi HayKH, OyB BBEICHMU Yy JIHTBICTUKY
k. CeminkepoM [15]. 3romom #oro BHKOpUCTAIIN
C. ®aepx Ta I. Kacnep [10]. Ha mouarkoBux eramax
KOMYHIKaTHBHY CTPATETii0 TPaKTyBaJIX SK 3aci0 s
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OTpUMaHHS NEeBHOI KOMyHikaTHBHOI MeTH. Ili3Himie
11e MIOHATTS OYaJI TPAKTYBaTH IIMPIIIC, BKIFOUAIOUN
KOTHITUBHI XapaKTepUCTUKW CIIUIKYBaHHS 1 BHPpi-
HICHHS 3aBJIaHb ONTHMAaJbHUM, THYYKUM 1 JJOKAIBEHO
KEepOBaHUM criocoooM [9, p.274] .

CporomHi  JIHTBICTH TOB’SI3YIOTH  CTpaTeriro
IIOM’SIKIIIEHHS BUCJIOBIIOBAHHS 13 IHTEHLIIHOIO
MPOrpaMoI0 JIUCKYPCY, OpraHi3allield MOBJICHHEBOT
MOBEIIHKY BIAMOBIIHO JI0 33IyMY, TOJIOBHOTO HaMipy
KoMyHiKaHTiB” [8, c.155].

[Ipami ykpaiHCBKHX Ta 3apyOiKHHX IIHTBICTIB
(H. birynoBoi, O. CemniBanoBoi , T. A. Ban /letika,
0. Iccepc, H. ®opMaHOBCHKO1,) AO3BOJISIOTH BU3HA-
YUTH KOMYHIKATMBHY CTPATEril0 SK CYKYyNHICTbH
MOBJIEHHEBUX [Iild, CIPSIMOBAaHMUX HAa BHPIIICHHS
OCHOBHOTO 3aBJaHHSA MOBIIS, 3 KOMYHiKATHBHY TaK-
THKY SK OAHY a00 NeKilbka MOBJICHHEBUX i, IO
peanizyloTh IEBHY CTPATEriio.

Meta crarTi — AOCHiIKEHHS (QYHKIIOHYBaHHS
NpPEAUKAaTUBHUX TPUKMETHUKIB Yy CKJaJi MOBIICH-
HEBUX aKTIB KOMIUIIMEHTa, IIOXBalld, BISYHOCTI
Ta BHOAYCHHSI, SIK TAaKTUK CTpaTerii IOM’ SKIICHHS
BHCJIOBITFOBaHHS.

IMocranoBka 3aBmanHs. Jlo HeBUpilIEHHX
paHille THUTaHb 3a3HAUYCHOI MPOOIEMH HaJICKUTh
MUTaHHS BXXUBAHHS MOBJICHHEBHX aKTIB KOMILTi-
MEHTAa, MTOXBAaJIM, BASYHOCTI Ta BUOAYEHHS y CKJIai
SAKUX € TIPEANKATUBHI IPUKMETHUKH SIK TAKTHK CTpa-
Terii TOM’SKIIEHHS BHUCIOBIMOBaHHSA. KopoTkuit
OmIsA] B IUIAHI YaCTUHOMOBHOTO XapaKTepy IOjaae
H. Tpodimona, 3a3nauaroun, mo y pyHkuii npeanka-
TUBHOTO IPUKMETHHUKA JIJIsl BUPAYKCHHST KOMILUTIMEHTY
HalJacTilIe TPaIUIIIOTBCS TPUKMETHHKH “nice”,
“good”, “beautiful”, “pretty”, “great” [1, c. 157].
Ilepenik MPUKMETHHUKIB SIK KOMIOHEHTIB TIO3UTHBHO-
OIIIHIOBAJILHUX ~aKTiB CXBaJICHHS, KOMIUIIMEHTA,
MOXBAJIA Ta JICCTOINIB npenctasieHo H. BiryHoBoro
[2, c. 331-338], omHak mpu IILOMY HE PO3MEKOBY-
€ThCSI aTpUOyTHBHA Ta MPEAUKATHBHA (YHKIIT MPH-
KMETHUKA.

Buxkiaa ocHoBHOrO Marepiajy. Bnepme tepmin
“mitiramiga’, (KOMYHIKaTUBHE IIOM’SIKIIEHHs) OyB
BBeneHuit b. ®petizepom. Binnosinno no b. ®peii-
3epa , MITirais € mnpomecoM Momudikarii MOBJICH-
HEBOTO aKTy, CIIPSIMOBAaHUM Ha 3MEHIICHHS MOXIIH-
BUX HeOaKaHUX e€PEKTIB y CUTYaIlisAX, KO 16 MOXKeE
MPHUBECTH JIO KOMYHIKaTUBHOTO 30010 YK HaBiTh KOH-
¢mikty [11, p. 34].

A. 3arHiTko BBaXKa€, 1110 MITiraiisi — e KOMyHika-
THBHA CTpaTeris 3MIaKyBaHHA MOBJICHHEBOI ITOBE-
niaku [4, ¢.201].

JlocnmigHUKU HE € OMHOCTAliHI OO TAKTHK, SIKi
pearizyloTh CTpaTeriro IOM SKIIEHHS BHCIOBIIO-
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BaHHs. [. BazapoBa Ha3MBae TaKTUKY 3HIKEHHS Kare-
TOPUYHOCTI, SIKa HA MOBHOMY PiBHI peaji3yeThbcs 3a
JIOIIOMOI'0K0 MOJAJILHHUX HIECIIB Ta BCTABHUX CIIIB,
a Takox iHTeHcHudikaropis rather, quite, a bit, a little,
SIK 1 TAKTHKY TIOM’ SIKIIICHHSI HETaTUBHOI OIIIHKH IS
XOM BxXUBaHHS eBheMizmiB [1, c.11].

H. biryHoBa po3misimae sK TaKTHKH peaiizallii
cTparerii ITOM’SIHIICHHS BHUCJIOBIIOBAHHS II03H-
THBHO-OIiHHI MOBJIEHHEB] aKTH CXBaJICHHSI, TIOXBAJIH,
KOMIDTIMEHTY 1 JIeCTOIiB[2].

upokuii CHeKTp TAaKTHK MIriTaTHBHOI cTpaTerii
nporionye 0. Jlene, 10 SIKUX BIHOCUMO TaKTHUKY
BUOAYeHHSI, TOASKH, CXBAJICHHS, YaCTKOBOI 3TOIH
1 3HIDKEHHS KaTETOPWYHOCTI BHCJIOBIIOBaHHS |3,
c.95].

He Bci mepeniyeni TAKTUKY peasti3yloThCs HA MOB-
HOMY piBHi 3a IOIIOMOTOI0 IPEINKATUBHUX MPHUKMET-
HUKiB. OJJHaK caMe Ha NMPEeTUKaTUBHI MPUKMETHUKH
HATPAIUISIEMO Y BUMAJIKy KOMIUTIMEHTY, ITOXBAJIH,
BHOaYeHHsI Ta OSMKH, HAITPUKIIA!

(1) "They said that Edmund was on drugs”

“What?”

” Do you think that odd? I think that very odd.

“ What did you say?”

“I said certainly not. I may be flattering myself,
but I do think I know Edmund rather well. He s really
quite timid, puritanical almost...I can't imagine him
doing anything of the sort and besides, young people
who take drugs are so bovine and prosaic. But do you
know what this man said to me? He said that with
young people you can never tell. I don’t think that’s
right, do you? Do you think that’s right? [16, p. 351].

IIpodecop, sxuit B cuimy 0OCTaBHH BUCITyXOBYE
JTYMKY TIOMIIEHCHKHX, SIKI TPHUITYCKAOTh, 10 OJIUH 13
HOTO CTYJCHTIB MOXE BXXHBATH HAPKOTHUKH, B PO3MOBI
3 HOTO OJIHOTPYITHUKOM BHCJIOBIIIOE HE JIUIIE CIIPOOy
CIPOCTYBaTH CKa3aHe,a i BHUCIOBIIOE PS KOMILIi-
MEHTIB, HAa3WBaIOYHM CTYJIEHTa CKPOMHHUM, Maiike
mypuTaHuHOM. OYeBUIHE TEPEOUTBIIICHHS TO3UTHB-
HUX PHUC CTYAEHTA, K 1 aBTOPUTETHICTh Mpodecopa
CTHPAIOTh MEXY MIX KOMIUTIMEHTOM Ta TOXBAJIOI0,
X04a BOHU U HE BUCIIOBJICHI 0€31I0CEPETHEBO JIFOIUHI,
po sKy Hae MoBa. Llle ogHIM TiATBEpIKEHHSM CTH-
paHHs MeXi MiXK JJBOMa MO3UTHBHO-OI[iHIOBATbHIMH
aKTaMHU MOXKE CIIYTYBaTH IIOBTOP Ta pUTOPUYHE 3aIu-
TaHHsI, SIKi XapaKTepHi IJisl TIOXBaJlW, KOJIU mpode-
COp JIBidi MTOBTOPIOE, IO HE BBAYKAE BUCIIOBIIOBAHHS
TIOJTIIIEMCHKUX HA apecy MOJIOJI CITYIITHUMH.

Y po3MOBIi 31 CBO€IO OJHOTPYITHHUIIEIO, 3acTepira-
104U i 010 HEAOPEYHOCTI HIYHUX PO3MOB Y UYKOMY
OynuHKy, Pidapn posymie, 1o, He 3BaKalouu Ha BIa-
BaHy OalmyXicTh Ta He3BOpYyIIHICTh, Kamina Bce x
TaKu YCBITOMITIOE, HACKIIBKHA BXKIWUBHM € TE, IO



lTepmaHCbKi MOBHU

ckazae. s Toro, mo0 SIKOCH 3HSATH HANPYKEHHS,
BiH LITy€ 11 B MIOKY i pOOMTH KOMIUTIMEHT, KaKyuH,
IO BOHA rapHO BUMIsAac. B nmaHoMy BHMAIKy SIK
BepOabHA TaK 1 HE BepOaJlbHA MOBEIHKA aapecaHTa
BHpaxkac OakaHHS HE JIMIIE HE 3iMCyTH CTOCYHKH 31
CITIBPO3MOBHHUIIEIO, aJI€ i 3arajioM 3aro0irTd MOXKIITH-
BOMY KOH(QUIIKTY MK HEIO 1 11 OTOUCHHSIM.

(2) “ Who do you talk at three o ’clock in the morn-
ing?”

Her surprise seemed perfectly natural. The prob-
lem was she was such an expert actress it was impos-
sible to know if she was genuine.

<..>

“I'm not trying to put you on the spot but you
need to be careful what you say on the telephone
when Cloke's in your house”. She looked blank.

“I'm careful”.

“I hope you are , because he's been listening”.
... On an irresistable impulse I leaned down and and
gave her a kiss. She laughed.” What was that for”?

<..>

“ Nothing,”
[16, p. 406].

Y pO3MOBI 3 )KIHKOI0, 3 SIKOIO HOTO €THAIIN OJIN3bK1
CTOCYHKH, IOHaK BH3HA€, L0 3aKOXaBCS y MOJIOLY
aktpucy. OJHaK Mpyu LLOMY BiH HE XO4Y€ BUIIISAATH
HeBnsrIHUM. CaMe TOMY BiH IEpEIpoIry€e CBOIO 3Ha-
oMy 3a Te, IO BOHU HE 3yCTPIYalOThCS TAK YaCTO, K
e OyIo paHinie i maTBepKye i 31mora , 10 HACTaB
yac posiayuntrca. KOHak miaKpeciioe, Mo MOBUHEH
BiITHOBUTH CaMOIIOBAary Jio ce0e, a TaKOXK HaroJIoUIye,
10 JiHCHO BISYHUI 1if 3a BCe, 110 BOHA 3po0uIIa JUIst
HBOTO.

(3)I’'m awfully sorry Julia; I must regain my self-
respect. *“ He looked at her with troubled eyes. ~You
aren't angry with me?”

“ Because you 've transferred your volatile affec-
tions from me to Avice Crichton?” Her eyes danced
with mischievous laughter. “My dear, of course not.
After all they stay in the profession”.

“I'm very grateful to you for all you've done for
me. I don 't want you to think I'm not [14, p. 146].

B HaBezeHoMmy mpuKkiIani 3acobamu peaizariii
cTparerii MOM SKIICHHS BHCJIOBIIOBAHHS BHCTY-
MMal0Th CKCIPECHBHI MOBIICHHEBI aKTH BHOAYCHHS
Ta BISYHOCTI, BUPAKEHI MPUKMETHUKAMHU SOITY Ta
grateful Ta mijcuieHI BIAMOBITHO MPUCITIBHUKAMU
awfully Ta very. Inakme kaxyuu, Juist 1aHoi cTpare-
rii XapakTepuM € KOMOiHyBaHHS PI3HUX TaKTHK.

VY BIONOBiAL HAa CJIOBa YOJIOBiKA TPO Te, IO
BOHA Jy)Ke MOTaHO rpa€ OCTAHHIM 4acoM, aKTpHca
KHJIa€ HA WOTO ajjpecy o0pasnuBi cioBa. Ale came
TOMY, IIO YOJIOBIKOBI BHCTa4a€ TEPHiHHS i TaKTy

1 said you just looked pretty

nepeKkoHaTH il y CBOi# MpaBOTi, BOHA HAMAra€ThCs
3TJIUTH Pi3KICTh CBOIX BUCIIOBIIOBAHb 1 3pOOUTH
Tak, mo0 BiH 3a0yB Ipo Bce ckazaHe Hew. Jlpy-
KUHA OCUIIA€ YOJOBiKAa KOMIUTIMEHTaMH. TakTuka
3HIKEHHSI KaTerOPHUYHOCTI OKpIM IpeIuKaTUBHUX
MPUKMETHHKIB Peai3y€eThecs 38 JOMOMOTOI0 YaCTOK
Ta MPHUCITIBHUKIB.

(4)” Is it true that I'm acting badly”?

“Rottenly”.

<..>

“You're so good to me, Michael, and I hate
myself”.

<..>

“I don't know how you can have the patience you
have with me. I've treated you foully. You've been
too wonderful and I've sacrificed you heartlessly”
[14, p. 155].

Jo TakTHK MOM’SIKIIEHHSI BiTHOCHMO 1 TaKTHKY
3MIiHH TEMH PO3MOBH, SIKa, CBOEIO UEProlo, BinOyBa-
€THCS IIUIIXOM BUCIIOBJICHHSI KOMILTIMEHTA.

BpuTaHchki compmard, sIKi 3MyIIeHI 3alUIIATH
teputopito PpaHiito Ha MOYaTKy APYroi CBiTOBOI
BiliHH, 3yCTpidaloTh (PpaHIly3bKUX CEJISH 1 MiaTBep-
JUKYIOTh 1XHI CJIOBa MPO HEMUHYYIiCTh CBOTO Bill-
ctyy. Hamararounce oM’ sIKIITUTH TipKOTY 3BICTKH,
OpUTAHCBKHUI CONIAT 3alEBHIOE iX y TOMY, 110 BOHH
noBepHyThcs. 11100 XBHUIMHHO BiOalUTH SIK Tpa-
ri3M YCBOTO, CBiIKAMH 4YOro crand (paHiy3u Ta
W aHDIIAI, TaK 1 TOTO, MO I YeKA€E MOTepey, Miciis
LIeIpoi Tpames3u, 0 SKOi 3arpocuin (GpaHIly3Hy, 1 SKa
TpHBaa MaiXe TOAUHY, Karpajl BUCIOBIIIOE IOXBATY
LI0ZI0 BCHOT'0, 110 OYJIO CIIOXKHUTO.

(5)...how plentiful, how available , how delicious
[13, p. 188].

Ha ¢oni nmoaiit, npo siki ima MoBa, BChoro 1moda-
YEHOTO 1 TIEPEKUTOTO, COJAAT, SKUHA TIEPEKIajnac,
Bil4yBa€ BCIO HENOpEeYHICTh IuXx ciiB. Came ToMy
3aMiCTh IepeKNagy MPOMNOHY€E TOCT Y BUIVISII KOMII-
JIMEHTY BCiM (hpaHIly3bKHM KiHKaM.

(6) “He says French women are the most beauti-
Sul in the world” 13, p. 188].

Y HaBeneHOMY Jaii TPUKIALl, MO0 YHUKHYTH
MOAABIINX, JOKJIAAHIIINX TOSICHEHb 3 IPUBOLLY TOTO,
10 BOHHU OiITbITIe HE 3yCTPIHYThCS, K 1 HE0OX1THOCTI
BiJJBEPTO CKa3aTH, IO Lie IXHE OCTAaHHE MOOa4YeHHS,
XJIOTICIIb KiJIbKa pa3iB MOBTOPIOE OJMH 1 TOW cammuii
KOMILUTIMEHT Ha aJpecy JiBUNHU.

(7) I just wanted to tell you how happy you look.
I've never seen anyone look so happy [17, p. 183]

He noromxkytounch TOBIIMIA Yac i3 JyMKOIO CITiB-
PO3MOBHHKA, aJipecaT BCE K 3MYyIIICHUH BU3HATH HOTO
npaBoty. CiiIoM 3a BU3HAHHSM [IPAaBOTH a/IPECaHTa,
1€ BUOAYEHHST.
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(8) "You were right” she said. “There is no men-
tion of his affair with my mother, or even of his trav-
elling to Romania « ...». You were telling the truth
about that”.

“I'm sorry”. Her dark face hadn 't asked for pity,
but I felt it. “I wish I hd some clues for you here, but
you see how it is. I can t explain it either” [12, p. 202].

BucnoBku. CepeJ] TAKTHK CTpaTerii oM’ IKIIEHHS
BUCIIOBITIOBaHHSI Hal{4acTillle 3aCTOCOBYETHCS TaK-
THKa KOMIDTIMEHTY, BHpaXCHa Ha JIEKCHIHOMY
piBHI TIpeTUKAaTHBHUMH TPUKMETHHKaMU ‘‘pretty”,
“good”, “right”, “lovely”. Ha cuHTakcuuHomMy piBHi
Ha I MPUKMETHUKU HATPAIUIIEMO y PUTOPUYHUX
3aMUTaHHSX, 3arajlbHUX 3alepeyHuX  3alHTaH-

HSX Ta PO3IUIOBUX 3alHMTaHHIX. 3a TaKTUKTHKOIO
KOMIUTIMEHTY CIiJy€ TaKTHKa TOXBaJd, BHpakeHa
0aratockiaJioBaMd MPUKMETHHKAMHU  “‘puritanic”,
“delicious”, ‘“‘available”, “beautiful”. Ha cuHTaK-
CHYHOMY DIiBHI JJs TiACWICHHA e(peKTUBHOCTI
JOCHIJUKYBaHOT TaKTUKU TPAIUIAIOTHCS PEUCHHS 13
yacTKoro “how”. I KOMIUTIMEHT 1 MOXBaJia BBOASTHCS
JUISL TIOM SIKIICHHSI BiJIMOBH, a TaKOX 3IVIaJ[KCHHSI
HETaTHMBHOTO  BHUCJIOBNICHHA. JInsi  BUIIpaBJICHHS
MOMMJIKH BHKOPHCTOBYETHCS TAKTHKA BHOAYECHHS.
[lepcrieKTHBY TONAJNBIIUX JOCTIDKEHb 0aunMo
y BUBUCHHI 1HIIMX CTPATETiii B KOHTEKCTi Teopii BBiU-
JIMBOCTI, B SIKNX KOMIIOHCHTAMH TaKTHK BUCTYMAIOTh
MPEeAUKATHBHI TPUKMETHUKH.
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Deychakivska O. V. PREDICATIVE ADJECTIVES WITHIN EXPRESSIVE ACTS

AS TACTICS OF MITIGATING STRATEGY

The article deals with the analysis of the functioning of the predicative adjectives within the eexpressive
speech acts of of compliment, praise, apology and gratitude as tactics of the mitigation strategy. The examples
are the result of the overall selection from English-language literary discourse.

Mitigating strategy is studied within the context of politeness theory and is referred to as the strategy
of negative politeness along with the strategy of raising the addressee s status.

The definition of mitigating strategy realized by means of predicative adjectives within the model

Vcop+ Adj as a component of expressive speech acts has been given. The intention of the strategy is to avoid
conflict, smooth refusal or disagreement with the speaker s opinion the attempt to change the already expressed
negative opinion of the addressee or their negative actions as well as to smooth the result of breaking bad
news. Tactics of apology, gratitude, compliment and praise are aimed at neutralizing possible complication in
the course of further communication with the interlocutors.

The most frequently realized tactics of mitigating strategy strategy are those of compliment and praise. The
speech acts of apology and gratitude are used less often.
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lTepmaHCbKi MOBHU

Predicative adjectives used as tactics of compliment within mitigating strategy are words “ good”,
“pretty”, “happy”, “lovely”. Praise is expressed by means of predicative adjectives “ puritanic”, “plentiful”,
“vailable”, “delicious”, “beautiful”. Adjectives of that kind enhance the value of praise, serve as a special

proof of attention on the side of the speaker, create the atmosphere of intimization.

On the lexical level to enhance the the expressiveness of praise predicative adjectives are used along with
the different intensifiers: particles and adverbs. On the syntactic level praise is enhanced by means of rhetorical
questions, general questions with negation as well as the repetitions of structures with predicative adjectives.

Key words: communicative strategy, communicative tactic, mitigating strategy, predicative adjectives,
expressive speech acts.
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